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LAN FREED

presents

THE KING'S HENCEMEN

plaving NEW ORLEANS ROCK "N’ ROLL

Covar by Bokot/'Wails

HIGH

FEATURING:

King Curtis, Sam “The Man" Tayler And Count Hastings, Tenor Saxes;
Kenny Burrell, Guitar; Everett Barksdale, Bass Guitar; Ernie Hayes, Piano

Side One Side Two

1. FLIP FLAP Leroy Kithland 1. SHUFFLIM' Letoy Xitklond
2. ALL TORE UP Sammy Lowe 2. THE KING King Curtin
1. GOSAH Lovoy Kirkland 3. MIGHT RIDE Lovay Kirkland

Sammy Lowe
Sammy Lowe
Saminy Lowa

Sammy Lowe 4, NINE O'CLOCK HOP
Sommy Llowe 5. HOMEWORK
Laroy Kinklond &, DEEP DOWN AND LOW

4. NIGHT FLIGHT
5. STREET WITH A BEAT
6. BIG 'N BAD

Joil away the excess verbiage in the many newspaper columns, magazine stories
and teade paper articles on the things thal arve happening in Loday’s popular
musie world and you come to al least one steiking conelusion,

It's a gevend day for Hhe blaes!

Nol Tong ago, an inlevesting Labulntion was compiled, 1 shown Uhal
fullv 25 percent of the popular single records heing made by Dige record companics

WiR

amall weve actually composed of The blues,

sl Ehere let it be said that the tevm, “the blues" does nol
necesaarily connole subject matter of a genevally sild, unforfunale or tragic
pabire. For that matlier, in the lore of musieal Americana, it is entively possible
to have happy., bouncy, lighthearvted blues as well,

Bul subject matter aside, Lhe blues also has Lo do with @ musical patlern of
constrnetion, Primarily, there is the 12 bar blues, Here, the chorus i broken into
three seetions of four bavs ench. There
a plen or an obzervation, Then theve i a four-bar repeal of the lyrie and finally
another four-bae segment, in which some kind of conelusion or answer is reached
ti Lhee firest stadement,

Mueh of what young America has come to eall rock and voll is actually song
matheriand of s blues pattorn,

As anvhody who listens (o his eadio can el you, theve is a vast number of

'.1I|li
Ine conlusion,

i Lhe fiest fowr-bare slatement of a Tael,

different types of vecords making the grade loday,

I owaonild b v Fhere e almost as many kinds of blues.

There are fast blues, <low blues, haln blues, ealypao blues, vhumba blues,
train=rhvihm Blues, folle Blaes, conniry Blues, Blues of the deep South, voeal blues

anlee Loy ¢

If you've enjoyed this recording .

Many have diflfevent hythms or inlerpretations, depend-
ing on Lheir origin, bul practically all the blues relain the simple, bagic 12-bay

and instromental blues,

seoring.
Al long as Ameriea’s leen-apgers

el Lhe young af heart have enongh encergy
in their toes for daneing, the chanees are that the bBlnes will be avonnd to geab
off a0 lion’s share of the juke hox aciivily,

Alan Freed, Amerie vy own rock and roll King, presents his
own mstromental henelmen, the King's Henchmen, whoe bring yon Lhis sevies of
gl juke hox bines vewdy for plaving vight en yonr own living yoom record
plaver, These blues have the big sound amd the bigg beal, some fast, some slow,
somee in the ensy swinging chythm of the steoll, and all of them played oy you
by prroup of the top bandsmen in the business,

Those geeat tenor sax solos amd enscmble blowing ave handled by (the bige
Lhres of today’s rock and voll pecond Sam (The Many Taylor, King
Cuvtis and Count Hastings, Then there is Kenny Burerell, the really
awingrings guibar men whe gives onl with some mighiy groovy picking in solo
apotz. Kenny fills in o =olid chythm seetion backing, alonge with Everetl Bavkadale
on hass amd Ernae Nayes on piano,

This iz the blues in its most popalar corvent wdiom. Swinging bige band bloes,
with penerous tonches of Lhe streoll,, Ameriea™ mosl popubiy Leen danee— all
bvongrhi Lo you in glowing hi-fi by as talented amld swinging o gronp of eain as
vou will hear anywhere.

Ciel set Tor o ligtening, dancing treal az Coral-
Iing™s Henchmen,

And now,
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andd Al Freed — present Lhe
Rew Glrevall

. you're sure to like these other great Long Play albums:
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