pJne, ““Y have. becn a signlﬂcnnt Iigurc in Amcriéa::‘
¥ mlcaljhlgtqry. . o

;An*Eng}lahl\mn named Charllé Gillq;t has wrlttena 4‘
'-'book -called “T'he Sound’of the CIt y; the Rise of Rock . _'f
“Ilz'ld Eoll“ {Ou[clbrmge & D!enstf ey. $0 95, paperback
'! .50) et :-,-':" ™

: In ]l he tngkes a pretty good case for treating rock- 2
+and roll:as more than'a.teen-age fad, of the 1950's. Along 5
the way he alko presents aaie"w vlew of Freed. ' L

S O ) CLEVFI.ANDERS who remember him/ A!an Erced i
\wﬁ a-raucous, fastMalking dise jocke whose prineipal "
~flaim to: fame was causing a near-riot ﬁmen hc oversold
-'{he Arena Tor a rock and roll dance. ¢ :

X '

_‘_Some may - also rcmember that’he later went on to a- .‘
‘theteoric national career—a cafeer ended by: the pay- 26
‘ola scanﬂm of 1959: Iie dlod in Cullfornia ln 193.; at age,_

doe -

——J\ccor Tde“PrEeﬂ"“TaWTﬁan who hc]ped'

+launeh-a Iuhb n popular music and the ‘*‘Moondog -‘1
Coronatidn 902 was the key evenl :

/. R

In the ea'r/y 1950's, says Gillett, Amenc:mp ular mE ;
.re was locked in, the.grip-of “a ‘Howerful-establishment’ -:
do ninated-By (he six major retdrd companics and their <

in ASCAP (the Amencan Soclety of Composcrs,
Au!hors and Ptlblls,hers). e

Wlt'h all the well known' sxngers hcd up in Iong term
conl;ncls. the companies’ had a vesied,intercst jn the .
‘miusical stalus quo, Their A & R men (artists and reper-",
,tory) decided wiat music people would hear — in other
words. Guy Mitchell, Kitty Kallen: and Patti Page smglng
hallad‘h and an occasiunal novelty, -

o & FEW INDFPFNDE'NT produccl‘s were ‘scattered -
lrpund tlie country, but they. had no means ‘of national .
distribution’ and -had 'to serape by with the two spectalty -
markels’ — l:uuntry and western, and fhythm and b?ues-
(enrlicr kno“ n. as race mustc) g '

"Enter Al"'ln I‘rccd Sl e T e :';,;.-r-

s

J}‘recd Was b slruggling dlsk jockey on WIW in 1851 .-
when he gof a _call from Leo Mintz df Record Rendez
‘vout, -one . or Ius ..sponsors aslung h:m to come to the
store :

As Glllelt tclls it : LT e

& '-mm'rz {VAS INTRI UED hy the ‘musical -taste o(
loﬂ'l'Q of the whiteadolescents who bought records it_his—
an d “was amuzed by it. He watelred fhe ex- =
* elled teaction of the youths who danced .energetically as
l!hey listened to inusic that Freed had previously, con’sid.-

erecl alien tortheir culture, rhythm an;Lblues.‘:'\-'“ s

Freed talked- WIW into glving him a .chance ‘t?'play
what he called “rock and roll” (the’ terms go back’intd - i
the history of Negro blues but apparently had: not been
used asa. classlfucation before; Mintz later claimed credit ¥
Tor ln tlng/ll-e phrase). . 23

Ly ?‘Moondqg Rock:and “Toll Part was a succ:et:s But -

no ‘realized how much of uccess until Mar, ..21
1952~ &night ofthe Moondog C mtlon Bnli e

fron cnoncous}y lists thqdul a 1953 Freed once
-Earl "Wileori in an iptervie -t wasrwol But
ewspaper]"hpplngs shoy it was 1952 A
} “Pitice - Capt:: Willia” -Zimmer; waﬁqmd to call ..
for :&;ﬂm‘ufrcmﬂ and 1°40. ax_;, Al police &3, the rowdy;:
e o s ARet e somdy g

~i .

',-u




TI-H-.‘ MOON‘DOC{ BA!.L = TRis was the__cene Sum,.
aY Mar. 211 en 21,000 peopled, o\ertlowe

l‘l Thejn‘ﬁﬁy‘ J’nqﬁ:bqgan swelling, and three. doors
g_lilg._smashed,x ‘with-firemerr e'stlma ¥4 that 7000 then
(u ed "in lhroug}ruuc—burst‘pmls .—". ‘ :

iy Flrpmen éstimatedthe. “mob at' 21 00
twice “the.. capacity #0L
“14,000 ickets: had-
the:.mc‘tem l-"
e oured\ on

d Ilht bulidmg

% Dcpnrth‘rent 'wa\ﬁ:d
& Sa:la ﬂ'hlcb 1o chnrge m
hor ew.ar"d suéd'an ordinan
ovem'll a dance b h D

-.\‘

EVENT - p.drted ro hé coﬁnt ry s

\ention® of ttf: muslé 'rﬁogu,ls Yo'the:imipactiol, th,ls
n:w.-b o them — kind of musle: Fmed‘s show wa
.lﬁ\dicm\d and .In--1054 .h
wlt-h d']ur\ral]vc contra:

"Soph he\ns st'nglng r
counsty — often despite’ threats -of arrest by city’ o £1—
c|n|s-w|10 feaked the- wrban thal. spme gcco i
pnniexi lhcm N
i WeiT —/

mor lhan

) ."ﬂqlme

man Was s{hbb din v
arrested) Triffic -had [d

[ be.

o went lh»WlNS New York

ionger’ able,.w 1gnm
rogk: n.nd ro at ‘first’ m “get by'with "cuver vor-:
‘of auni._s tha looked ,ll'ko hlh. ; ”

slon ‘g

) it mermt Lhat when an i ndent-pmduccd rec-

otd .started yp tie: charts sombbody like Pat;RBobne or

Iha_McGulre Sisters would qickly mak m*lar ve
t;old the or

lrlc

e Arena, Ap rcnlly ‘at feast' * -

sf.er ‘Aves w,hen pol_ e

ysoon | t‘

the Arena’.Note the wide brims nd max: -coats &f the"
erd. Look‘famlhar:’ A ey $

more than 'a fad, the rnajar pro ucers beﬂan huymg -up’

X cont:aqt&wl the best know-sirigefs. RCA made headlines-

:\ when- it*pald the then {abulous urﬁ of $30; 000 Iov leis
‘Presley 40 L6 : .

\ 'I‘he song—w.sl'ntmg stab‘ies were put:to work on - rock and
rnll -type sgggs and- by thie 14te 1950 s‘then’\mass pro-
;luced output had bécqme {he 'S dard pop mus;c

And ‘that, t6 "G‘llI t, was "_ . tragedy: As he sees it
1954‘ and. 1955, were ; Golden Age_af -rock-and rotl, ;
.before the flela wa plun red” by the mnjnr produ-.

; Tlic varly stars - Fats Dcu ino Chuck Berry‘ Pres]ey. _
Bill Haley, Lit'(le Richard 8p Diddley'~—were alive and,
vl‘bram \unlike the inslpid crooners who preceded them.’
: 'sprlng bursting for't from -
he: undemmund-malnstre-a -of America :
t ?lh ad ;‘ : . &

WH R THEY Were usical pmneers or just 1 3 ts .‘

bi[ K- artlsls;*fnloond.og -afjd - his:*calléagues of the e

“ 150 _hud -left o

usk:ﬁ gem-e that nourish ’
on dle e\

'30 s a subcu:t-urc was\
drae'nchanted with*the world 'of -

An Eng pd\‘(n the uﬂy
growln “yaun :people
“thelr, elders, Young.musicipny listened to the reoerds of
Chﬂck Bekry and Bo Diddley and were Ted by them' back’
int6 the  § eric e of furbau and rural ’
\_ | :




