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EGEND has it that Alan Freed coined the {erm
‘rock and roll! He was a disc jockey in Cleveland in
19561 when he began playing rhythm & blues music,
and, soon, called his radio show *The Moondog Rock
‘n' Roll Party! But in R&B and blues songs dating back
to the '20s, ‘rock” and “roll” were euphemismis for sex.
Later, *rock and roll" together, described the pulsing
ythms of jazz and swing music,

Freed once said thal he came up with “rack and
olf! because “it suggested the rolling, surging beat of
e music’
Whether or not he named the music that lit up a na-
int the mid-'60s, there's no denying that Alan Freed
heart and soul fo it
i1 in 1921 in Johnstown, Pennsylvania, he formed
band in high school called the Sultans of Swing, in which
laved frombone, At age 21, he got his firsl radio jeb,
‘bounced from sportscasting to announcing classical
1o playing |azz and pop records In Akron, Ohio. Soon,
graduated to Cleveland, where he hosted a music pro-
gram on felevision. A record store owner, Leo Mintz, is
-~ credited with steering Freed toward R&B music by spon-
_soring a program on WJW radio and installing him as the
announcer,

Freed was not the first white disc jockey fo play black
music, but he was one of its most passionate players. With
icrophone *hot!"in more ways than one, he kept fime
i the music by pounding on a phone book and shout-
encouragement to the artists spinning on his tum-
les. In Cleveland and, by 1954, in New York, he broke
i the confines of an announce booth by staging and
hosting R&E concerts, in the process further tearing down
il barriers by bringing black and white music fans to-
gether. He befriended and made business deals with art-
ists, promoters and record companies, and lived |arge. He
had his own TV show and appeared, playing himself, in a
string of teen movies that hailed, halled rock and roll

For defending a music that adults equated with juve-
nile delinquency, and for blending black music into the
white mainstream, Freed was vilified and, in 1960, made a prime target at the 1980 Congressional

hearings on payola. While equating payola with lobbying, he claimed that he acted only as a consuit-
ant to labels, and that he never played music in exchange for cash: The lawmakers tuned him out
criminal charges and debts mounted, and Freed finally moved {o Los Angeles, where, after one last
stint on the radio, he died in 1965 of a liver ailment. He was 43

Alan Freed has since been portrayed in two films, been inducted into the Rock and Roll Hall of
Fame, and, now, is being honored with the Recording Academy's Trustees Award. He has been char-
acterized as a man who was flawed, yes, but who was, as Kim Fowley, a rock artist who once worked
for him, put it, a gentleman who “genuinely loved the music and the kids®

Rock and roll never forgets. — Ben FoNG-TORRES

Ben Fong-Torres, a former Senior Editor at Rolling Stone magazine. is the author of several books,
including The Hits Just Keep On Coming: The History Of Top 40 Radio (Backbeat Boaks, 2001) in:
which Alan Freed is fealured.
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ALAN FREED

2002 Trustees Award Rec 1])16 |
Wlu 'n Alan Freed held the flirst rock and roll _ %ﬁe o
woncert in Cleveland. Ohio in 1952, he laid the e
foundation for today’s multi-billion dollar recording
industry. Today, that industry is paying tribute to
the legacy of Alan Freed and the contributions
that he made. The Rock and Roll Hall of Fame
and Museum is proud to congratulate Alan Freed
and the Freed Family on the receipt of this
distinguished honor,
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