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MUSIC

MUSIC BIZ'S CLEANUP CHANCE

Mammarella’s Secret Success Saga:
On 9 Disk Co. Payrolls for ‘Advice’

hington, May 3. +

Anthony Mnmmmlll former
“American Bandstand" producer,

Itted receiving p ts from
nine record manufacturers and dls-
tributors. His January testimony
held secret untll today (Tues.) re-
vealed, But Mammarells flatly
denled that he recelved any money
to have disks alred on the program.
Al the zame time, he sald be did
not believe Dick Clark had any

of the pay until
he told him sboul them last No-
vember., Mammarella, who tesil-
fied before the Harris subcommit-
tee In closed session Jan. 27-28, re-
signed last Nov, 13 after ABC gave
him a cholee of quitting or giving
up his outside muslec interesta,

He admitled recelving payments
from the following companies:
Chess Records, Cosnat Distributing
Co., Gotham Record Distributing
Co,, Barsky Distributors, David
Rosen Co., Marnel Distributing Co.,
Duke Records, Future Hecords and
Universal Distributing Co.

Paymenis from Chess totalled
$1,850 for 1957-38.) Mammarella
sald he asked Chess to stop send-
ing him checks In 1958 because he
was “no longer performing any
service or giving any advice™ on
records. Only other figure glven
was for Universal Disiributing Co.,
which was listed as having pald
Mammarella $2,300. )

Mammarella's music company
holdings, some of which Clark held
Interest in too, were listed as fol-
lows: Swan Hecords, 22%; Wildcat
Muale, 350%; Anita Presaing, Star-
time Indusiries, 209:; Lawn Hec-
ords, 25%; and Milton Kellem
Musle, 50%.

M i, u questioning
sdmited that Wildeat publlshing
firm often was given 50% of a
song's copyright from another pub-
Msber In return for the promotion
he could give It. He was half owner
of Wildeat with Phlladelphla pub-
lisher Milten Kellem.

He testified that Bernard Lowe,
Phlladelphia record maker (Cameo
label) and songwriter, gave him
ong-third of the royalities on the
recordings of “Bulterfly” and *100
Ways." Although the songs were
written by Lowe, Mammarella, un-
der the E“ name of “Anthony Sep-
tereber,” was listed as the author
on Lhe songs,

Mlmnn-lll at one time made

(Continued on page 62)

CIark Excuses’
Hit As Danger

Pittsburgh, May 3.
“It Dick Clark's legallstic ex-
cuses are accepled, IL will open the
flood gates of the greatest abuses
the industry has ever seen.”
This is how Mitch Miller, Colum.
hia Records exec producer put his
on the congress! ub-
u-rnmllin 1 probe Into payola, In
the city ps & guest of Kaufmann's
Department Store to do a two-hour
live radip show, Miller was feted at
a lunchedn by Jim Winston, colum- |’
bia distributor here.
Mliller admitled the whole Indus-
tryr-u at fault in the payola busl-
but sald that “while very few
condoned the practice, its universal

in almost
made it seen honest,”

At the b Nick L kel
Pitl dealer, said that the growing
market In slbums wauld make pay-
ola today unprofitable. He said that
80% of a dealer's buslness today
s n l]buhm with 205 of this pﬂ—

ola, he sald, was glven for liull
records only where an immedlale
return could be seen. He also sald
that he feels that the big four, Co-
lumbia, RCA Victor, Decca and
Capitol would soon control $0% of
the business.

he mmall desler Is also doomed,
#slg Lomakin, s small desler, hio-
sell, because of Lhe growing popu-
lority of record clubs, * discount
Louses and in supermarkets
l.nd‘ drug ll.er'

MICHINERY
READY T0 WORK

nnn.oum|

The recording and music busi-
ness ls perhaps at the md.l
right now, and specifically In
dilemma, on the exploltation of ﬂte
current crop of new pops. But also
has its blggest| opportunity In al-
most 40 years lo)::clean house” And
the machinery to do It is just about
as old. The oaly thing s that it
hasz to be put to work,

The chiselera/and the angles that
wind through Tin Pan Alley, how-
ever, make It/ tougher than It

sounds, And while it is true that|
the Musle Publishers” Protective!
Assn, embracing the major music
houses, was compelled to blind it-
self to its own self-regulation about
cut-ins and paypla, because of the
competition, thq way the Washing-
ton hearings ate golng on payola
probing opens the road for an ag-
gressive rededication to  sound
business practices,

What ls more, Uncle Sam has a
much blgger ltck to wave at the
chiselers. |

What the MPPA falled to do In
policing the waudeville theatres
and the handludern. me Federal

| can
uminly achieve, so far as the ra-
dlo and television statlons are con-
cerned. Withoat the AM and tv
channels as outleta for the platter
pluggers, everybody Is out of busi-
nesy so far as that phase of music
exploitation ls ¢oncerned.

Behind the probe fs not just the
smacking out at the Dick Clarks
and the Alan Freeds. It Is aimed
at their bosses.| And thelr bosses,
the statlon owners—radio or video
—must comply] to ethical stand-
ards. Risking the FCC or Govern-
mental frown |s not worth any-
body's fast-buck deejay, ho matter
how much chewing-gum he ped-
dles or whatevdr influenge on the
kids he wields| Not to mentlon
the openly stated threats, as ex-
pressed last wedk, aboul “lnterest-
ing"” the Internal Hevenue Depl.
in the abllity to spread sd much
largesse—suppogedly as “gifts"—
without making|sure (1) the donor
can legitimately) charge that off as
a deductible “ezpense,” or 2) the
reciplent's tax declaration on that
sort of “gifting"} has been fulfilled.

Old Hat

The protestafions or proposals
that a “czar" |may regulale the
musle business,|a la the #lm |n-
dustry, baseball, etc,, i3 eyewash,
It’s also, old hat!

As the man siid, “Arst came the
words,” In this case it's, words-and-
musle, Thal's where the copyright
owner has contfol, and so It can
be made 1o remain,

The tall wagging the dog s what
has produced the upbeat of pay-
ola, and with I the downgrading
of moral, ethical and sound busi-
ness slandards, The publisher
found himself st the mercy of the
recording whiclf fundamentally, ls
but another byiproduct, the me-
chanical reprodgction of the song.

Declay| Netwerk |

True, the network of disk jockey
pluggers established the greatest
“clreult" of exploitation. It waa
fine so long as |t remained within
bounds. Like the vaudeville sing-
er or the bandleader who had a
“wire," In the heyday of radlo, he
was “romanced"| for plugs, as part
of the apgressivé exploitation tech-
nique, Hut even In those days the
cut-ins  (one-third or onefourth
copyright owmership as a “co-au-
thor”) were setting the patlern for
payola, There |'wasn also the flat
fee-per-week payola to key plugs,
'hut more Illk.n:y the ?l:.l.ler\-
ormance relatiqnas still hin on
golfing or wocial ldendah!u“;?m.
there was m l'or lpu-hl .\

p!l. soag fnr alhl.lur.lon i'hl.r)l
called for a coufjle of hundred “ad-
vance royalty,”|but it never ap-
proached the lajterday network of
decjay coanlving and plugola, Not
to menilon thel chicanery ‘within
the recording sludie and gertain
adr men,

Now it (s all |very much In the
open—and whl an open Alring!
—Lhe and Ind
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ulike have run to cover. Platler-
«hatterers mostly play what the sta<
Llurl’u librarian or program manaygen
elects. The spouight on the latter
Is too singly focused; no longer can
a statlon profesa pot to know which
wne of [ls several disk jockeys
‘lakes.” | |
| Vamery recenily spelled wi
anew the delinition and entymolo
£y of payola, The lay press quoted
it | widely. The Iasle Henry L,
Mencken and G. & C, Merriam edl-
[tlon of Webster's Unabridged Dies
tlunary have been widely guoted
i . bulh of them quuoling
Ty as Lhe|authorily on pay
olg; and this paper bhas Indicated
{that the praclice—and the wvery
language—predates both Mencken
‘and Merriam, Sa, too, does the ex-
|Istence of the |music publishers®
\trade assoclation which ls In the
best posilion to control the fow
of|its music Into normal recording
channels, as; in former years.
Whether or not)thls will result ia
s "grod” crop of songs Is for time
lolttl.l. |
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