


The S of
o RoimI% 'n ROLL'

A LETTER FROM ALAN FREED

Dear Gang:

Well, the big fight is over and you and | have won . . . if
there was really any fight at all. It seems to me, as | am
sure it does to you, that Rock and Roll music is here to stay.
A year ago, the skeptics and eritics were hollering loud and long
that Rock and Roll music would never last. Today, | can hardly
find any of those same skeptics and critics. As a matter of
fact, most of them have iumpad aboard the Rock and Roll band
wagon. In the recording industry they are all making Rock and
Roll records, and the ones who hollered loudest would have you
think that they discovered Rock and Rall

But you and | know better. This is the exciting dance
music of today's teenage generation. | brought it to you and
it belongs te you.

| am deeply grateful for the success that you have made
possible and | hope and pray that we will be Rocking and Roll-

ing together for a |nnq time to come.
Sincerely,

ALAN FREED
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HE nation’s newest and voungest stars is a group called “The

Teenagers”. The fop tenor, Frankie Lymon s ondy 13 sears
ald and the other boys, Sherman Carmes, Jimmy  Merchant,
[oseph MNegroni and Herman Santiago, have just reached 16
Frankse 15 im Juneor High School and the rest of the boys an
all High School students.

Just at the tum of the New Year, Frankie Lymon wrsle a
s and the boyvs decided to set it o masie and recosded it o
Rama Records. The dise was released on January 10 and ten days
later ever 100U records were sold, Since then §is maming o
wards the mallion mark and is still going strong. The name of
that record is "Why Do Fools Fall In Lowve"
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Er[;T.-"I ."-I.HI;H]:‘!- Bally has rece I'|:|",' :-r'|||||||'|,i r-|.l;r| HI R i
vear ldteh in the .".III1:.' Prior o that |'|r'.'\.l.'.l|-| seen an e meihion-
ally famous CBS<TV show, “Market Melodies™, swen five times
vach week for more than a year, Versatile Billy sings and plays
waitar. He hails from Long [sland, MUY,

AL OSTENM: Al was bom in Edmonton, Albertn, Canada
where he cventually became a Junior Cantor in 2 svnagogue, He
now calls Toronto his hometown

DOUG WELLS Doy, whoe was  browchi up in South-
impion, England, moved to Toronto in 1950, For twa years b
was attached 1o the Canadian Artillery Bescpne. ]

LAERRY AMATO: ]..Il.':|. TR r|_||i:|,.' af Toronto whao Erined
his singing experience in the Tamed 5t Michael's Cathedral Choir
in Toronto



HIS petite 1 T-year ald chirper started singing at the ripe old age

of five at a summer resort in the Catskill Mountaing of New
York State, in a kiddie show, while vacationing with her parenis,
The 1ot stole the show and many people who were part of the
audience approached Dori Annc’s parents and suggested that th
litele |:I.|| N |_l'i1.|'|| o al |||-\.|.|'!:i|||1 e thi L felt shie was '\-\.|.I|'-||I'|-
tembial, It was in Clotoher of 19534, while D Anme was a semior
al Taft High School, when she and her Mom decided §1 was timi
they started thinking on a professional-level, and walked into Hugo
& Luwri's offhice at Mercury Becords i Mew York, with a demon-

stration record tucked wunder Don Anne®s ||-:l:'.:-.'E|:|| ArTI,









PROGRAM

The Willows
The Platters

The Valentines

The Jodimars
Ruth MeFadden
The Royaltanes

The Cleftones

Program subject ie change without natice
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l Cindy and Lindy

L) The Teenagers
The Flaminges
The Rover Boys
Dori Anne Gray

e Alan Freed and his Orchestra
featuring 5am (The Man) Taylor
and Al Sears







R the first time in musical history a beat has swept the country through the efforts of a

man who does not make his living by playing an instrument or leading a band. But, like the

shot from the [armer's musket which waz fired at Concord and its iI'|'I-|'|.u'1 carrieed around
the world, & voice on a small station in Cleveland reverberated until the entire nation was under
its spell. That voice came over the wavelenghts of W]W from the throat of Alan Freed and he was
pelling a beat which he titled Rock & Roll. At first, others in the industry were appalled by the
music this man was playing; nobody was en his side—except the public. Now, everybody is trying to
jump on the Bard Wagon.

Freed's understanding and love for Rock & Roll s not the result af a “tin ear”. He staned
hit Life in radio as announcer of classical music; an art form at which he is more than just prof
fi"]lt- I[],‘. .rl'l.'litll.:' 1““1 |:II|'::I'T"\-|||'|'J|J'i[|1.: |:'|.E '||'|| g'nl.,ﬂ -\3,1;||_|1|'|-;;|1:|i1'-.. T | |'|:I"|'| on the -\J'.|Il\.|'| -c~f I||I' .l'\'.l'\-il:'
rythms of the world and through these studics he discoversd Rock & Rall, the beat from which
all music was born. This is the music that was played and sung by our forefathers as they worked
in the feld, prayed in their houses of worship, and danced in the strect. They varicd these tempos
when they were sad and when they were exaulted with joy. When they had problems, these
problems came out as thythm and blues and whed they were happy it Rocked & Rolled.

This is the true music form of America. Its roots go back thousands of vears to the primi-
tive men who reproduced this rhythm on the barks of trees and by clashing stone against stone
portraying the rhythms of their moods, and victories. These rhythms came as naturally to primitve
men as the mating call are native o wild animals,

Rock "n Raoll is the musical idiom of America, It is the medium of expresion of the people
who have inherited a rich backeround of music from their ancestors

The rhythm tells the storics of lost love, hard labor, the chug and pufi of the steam boats,
the roar of the train wheels and the noises of the ficld, The lyries are Calipso-like creations,
telling the news of the day, the trials of the cra and the troubles of the people

Like the music that Alan Freed dispenses, he, too, is a product of the United States. Alan was
born in Johnstown, Pa., later migrated to Salem, Chie. He attended and gradusted from Salem
H5. and Ohio State University, He began his radio career in 1943 on station WSKT in his native
state, bat woin translerred o WERBN i his .'|l:5I'||I|:I'l:| State. The next few years saw him shutthng
between these two states, working on stations WIBE & WAKR, and finally over to W]JW. It was
at this station that he talked the manager inte lketting him follow hiz clasucal prograom with o Mock
& Roll party. This was in 1921,

The program hit Cleveland like an atomic bomb, The fist public dance attracted 200U
paying customers. Now the skeptics stop seoffing and started to listen. The story of Rock & Rell
and of Alan Freed became the topic of the day. Every state in the nation started to search for an-
other Rock & Roll Jockey. The richest city in the world, New York, looked high and bow and
decided that it didn't want a earbon copy—it wanted the onginal. And so Alan Freed came to
WINS and national fame, Columbia Pictures have recently honored him by starring him 1 a
full length picture entithed “Rock around the Clock™. This picture is schieduled for a national
r{'|-e::|.54: niext manth.

Illtli!. !.tnr!,' h‘uuldn'l I:-:' \-;1|;||_|_||_-|'1|,' u|l§|‘|l!:-1||, |hl' i h:-r\-:'h:'..'. |.:| |I'I:|I|1|-|". I||'|:|_'-.|' ]ll I|‘|'|-\- sl ."..|.I||
Freed's wile, __|.'|.rL:'.|'. She has sat in on EVErRY sersion since the very first, [0 was her diligent care
and advice that carried Alan over the tough spots. She sl sits in on every session, reads all the mail
and puts the female touch inte every program.






e SAM (THE MAN) TAYLOR

INenor—Sax jarzman, Sam INaylor was born in
Lexington, Tennessee in 1918 .. . Is married to
an Ohio girl and is currently living in New
York City . . . Has two children . . . Sam went to
Roosevelt High School in Gary, Indiana and 1o
Alabama State College

All during his childhood, Sam was interested
in music. While in high school, he started o
teach himsell how o E:ll;p_. the clarimet. |5'. 1954
he was able to play the instrument profession-
ally. While in Alabama State Teachers College
he learned how o play the alto sax and later
changed to the tenor sax which now s his
S |:1Il1_,'_ AT P];H_.q_'lf the wnor sax with his
school band and then joined Sherman (Scatman)
Crothers in 1958 in Akron, Ohio.. later played
with the Sunset Roval Entertainers in New
York, the Cootic Williams Orchestra and in
1946 through 1949 Sam played with the Cab
Callaway Orchesira . .. He woured with Calla.
way in 1951 through South America and the
following vear the Caribbean Islands,

Sam, the Man is currently playing at the
Manor Club in Bayside, Long Island

Sam has appeared on many radio and TV
showws I,|'|.1'|':|u!,-|||.r;'|.||: the country: su b as the Kawe
Smith program, the Kriesler Warch Band pro-
gram. He has also played many theatres such
as the Roxy, the Strand, and the Paramount in
New York City.

Sam The Man Tavlor is featured on many
of MGM Records.

e AL SEARS

Born in Macomb, 111, population 550, Al Sears
first big job as Tenor Saxophonist was with
Lucky Millinder's Band in 1941. He later joines
Duke Ellington, with whom he played for 10
yCars.

More recently, he was featured Tenor man
with Johnny Hodges, and during that time
rocked the country with his recording ol
“CASTLE ROCK."”

His life-long ambition has always been 1o
head a music publishing firm, which he now
does, namely, Svlvia Music Publishing Com
pany, in New York.

Al has sat in on recording dates with such
names as Joe Turner and Roy Hamilton, and
has recently signed to record for Coral
















