5
would have paid more

attention to him had I known,”
says Chester Brautigam of his
destined-for-fame pupil, Alan

ee

Bmuhgam whose long involve-
ment with youth and education in
Columbiana County is detalled
eI~e\s here in the ‘‘Salem

ook,” was Freed’s band

lc dcr at Salem High School and also
had Freed in his Enelish 3 class.

“He always had confidence in
himself. I don’t think the future
bothered him much,’’ recalls
Brauhgam “Like most
wasn'’t too interested in trying wget
straight As. He wasn’t one to
ov?rachleve but he did what came
natu

And to Freed, what came naturally
was music. Brautigam said he didn't
teach Freed trombone and does not
know who did, but he remembers
Freed regularly staying after school
practicing in the band room. He | iked
to improvise, and his experimental
style on his horn was “almost revolu-
tionary in itself,” say{s Brautigam.
““He could have ed very well
with a jazz band.”

Brautigam also remembers
Charlie Freed (quite a pianist”) and
Donnie Freed, who was one of Salem
High's best drum majors. Alan, too,
served as drum major, workmg in
tandem with Bill Fineran.

Brautigam says Freed was an
average student, earnmg mostly Bs
and Cs at SHS. “Some of the
teachers, I'm sure, found him
somewhat mlSChlevouS. but I never
louml him so in either English or

. He never got hlmself into any
lrouhle that I know of.
utigam taught at Salem until
957, when he went on to serve as
principal at Reilly School and the
Junior high and later as superinten-
dent in the United Logal Schools and
as an English instructor for 10 years
at the Kent State Salem Campus.

During the’50s when Freed rose to
fame, Brauugam says the students
in Salem “were proud of Alan and
the achievements he’d made. He was
one (hey looked up to, musically,
anyway.” Most kids were “‘gung-ho
on’rock ‘n’ roll at the time,”” he a
.\!lhough he is not certain the kids in

eed’s hometown even knew the
ﬁalem High alumnus was the man
who actually gave the music its
name.

Rmh Sproat and Maude

Freed were unusually close sis-
ters, and their children grew up
close, more like brothers and
sisters than cousins.

All three of Alan Freed’s cousins
on his mother’s side live in the area.
Billie Hoffman lives along South
Union Avenue, Jane Pfund resides in
Canfield, and Bill Sproat lives along
Maple Street. All three attended last
November’s ceremonies at the
Salem Music Centre, when the city
was presented with Freed's plaque
from the Akron Radio Hall of Fame,
and all are now looking forward to
seeing Alan's-other relatives, many
of whom they haven't seen in years.

The Sproats followed the Freeds to
Salem shortly after Alan and his
family moved here during the
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The Sproats followed the Freeds to
Salem shortly after Alan and his
family moved here during the
mid-1920s. William Sproat, Alan’s
uncle had come from a family of
miners who had done very well in
central Pennsylvania, but- hard
times had fallen. William and Ruth

as other communities, by the falter-
ing economy that preceded the
Depression. They came to Salem and
found work, William as a millwright
and Ruth as a nurse at the old Cen-
tral Clinic.

Billie was closest in age to Alan,
and he lived with Billie and her hus-
band for about a year along
Georgetown Road on *“‘Breeze Hill.
Alan was working at WKBN in
Youngstown at the time. commuting
to and from Salem each day. Billie
says she believes he knew he would
be a success in radio.

‘“‘He wasn’t a person who was a
braggart. He didn’t go around say-
ing, ‘Oh, I'm going to be a disc
jockey.” He was quiet about it all.”
%mne says. ‘‘His followers made the
{uss over him and started everything

oing."”
4 Bill Sproat recalls when Al J.’s
brother, Charles brought home a
microphone. Al was in the seventh or
eighth grade, Bill says, and he
started carrying the mic around with
him, onto the playground at the old
Fourth Street School, up into his
bedroom where the boys would do
play-by-play of make-believe Indians
games.

Jane was youngest of the cousins,
and she was in fact playmate of the
Freeds’ daughter, Mitzi, who died at
age 3 of mastoiditis. As he got older,
Jane recalls, she’d go to ths Associa-
tion dances at the high school where
“*The Sultans of Swin%," led by her
big cousin Al J., would play “Deep

rple’” the latest Tommy
Dorsey tunes.

Music was a big part of the Sproat
children’s lives, Just as 1t was tor the
Freeds. Billie says she ‘‘took sax-
ophone, but I didn’t want to be in ths
band.” Bill also was in the Baptist
church boys choir with AlJ. and Don-
nie. “They both had &felty good
voices,” he says. “I didn’t sing too
well, but T went along anywaz.' The
boys’ choir tooklipart in the 1933
Chicago World’s Fair and sang on
the floating ampitheatre in the Hall
of Religion, Bill recalls. Al J. and Bill
once even sang a duet, “In The
Garden™ shortly after the Depres-
sion at a tabernacle Bill believes
once stood where the Firestone store
is today.

Bill also remembers how all the
Freeds used to listen to the “‘Lucky
Strikes Top 10 Tunes’ show on ths
radio during the 1930s. In order to
win, listeners had to pick the week’s
most popular songs. ‘“They always
got the cigarettes — always picked
"em right,” he says, adding that even
the Freed family dog would win;
since there was a one-entry-per-
person rule, the dog’s name went on
an entry form, too.

The Freeds and Sproats managed
to have a lot of fun and to get into a
bit of trouble as kids. Jane says her
mom had a big tea wagon with
wooden-spoked wheels, and it broke
one day when Al . and Donnie sat on

it.

She also recalls how she and Alan
really “‘loved Eagle brand condensed
milk’— we’d eat a whole can of it,



The Freed Brothers (from left) Al J., Doogie (Charles) and
Donnie (Davi:




and 1 still do that once in a while."

sweetheart the Freed boys.
talk with her about
any! " Conversely Jane grew up

wil
Bill Sy l hu a ncuhr wullh
of inf ;r]::uon uu

lheir u~
cond and third grade combined class

ad sometimes called each
*“Ub, a

and Superior S lecats 8 and

they used a taped ball because
“that was the best c«dd urwi
times were hard."”

games of |lreel leblll and
mumblel me in which a
Ined to st nd Ice pick on his
nnur flip it and mnke it stick in the
Salem_didn't have Mmmlna
Enol in those da Blll says, S0
ids hitchhiked (o hrumne park In
Columbiana a couple of times each

week. “In those y: it was safe,
and youd et picked up fairly

have any mouy " she says.

went to Sebring. then Al icnee -

where Al J. spang for pope:

to Canton nnd back to Salem “We

came back and our parents hadn't

even missed us, they never even ask-
us, " she adds.

Alan's cousins nnmlrily
remember him as fun-loving,
friendly boy who l to a man
who, while a cel ty, always re-
mained 1.
m:lune says Ahn; fame ildidn'

matter to us. I was real ypro-
a¥ his being so

but
know dldnlphneme Ourrlppnﬂ
wullwa good.”
“He di lloHor le he didn't
uysBlhe llhink
be recognized

I can t ummy'l'Von-ndeve once

in a while hear about him. It's too

bad he couldn't have had this
ition when he was alive.

very generous. thal
kncw him don't feel ]usuce was
It y got him mw
huvm Bil .aa "heswohl ly in
the front row.”



ust before Christmas in 1958,
e Crests were on top of the
mld and top of the charts with
*'16 Candles.” But current band
leader J.T. Carter first met Alan
Freed about a year and a half
belllore at one of Freed's rock 'n
roll  extravaganzas -urrlu
Frankie Lymon and the Teen-

agers.
“The Teenagers.. they really L‘M
us gomg arter remem!

‘They were kids, just like we were.
There were child acts before, but
never kids like us...that we knew who
made it, so it was a very powerful
force for us."”

“‘We were just kids from the street
and we go( an opponnnlly to have
Alan r’p our records and he
lavcdn fée. d, amumuhowuhap

rter

says.
The Cresls originally were
discovered, he adds, on the subways.
*“‘We were doo-woppin' it up, havi
fun, and a hdy came up (o us a
g:ve us her card. And the card
ed to Al Brown, who later on
became a disc jockey in New York
He was a big band leader in
Brookeyn and he got us started...he
starts recording us, doing our
hits...the smaller ones like ‘My
Juanita’ and ‘Sweetest One."
wound up at Co-ed Records in New
York City.”
Carter says he believes Freed "
ed the concept of the "smup It \us ln
integrated group and there weren't
many integrated groups around, in
fact, there still aren't...coming from
the Lower East Side, (of Man!nlun)
it was a racial melting pot, so it was
very natural for us.

magic olrod: s ear, as
reflected unl of il ’ad‘m.

Carter sa and other
b :y"dhc of the day
were miue for kids to
rally rock ‘n’ roll as “their”

music. “They felt the music, and



they played it,”” Carter adds, and the
enthusiasm was contagious

Carter believes rock’s merger with
big business stripped away a lot of its
charm. Rock lost its innocence in the
'60's with the emergence of the

oppin', 'm doing
goin lhe Iullway and sing some lur-
mon,

1¥u an; on
and the beau(y of R’:" e
one,” he says. “It's bea

Everyone wants too much money.
’n-ey have to put in too nmch to make
not enough.” says, is

, a
lot of lheoldmckmlregem back
lnge(her for one-night stal and

tours. The Crests reunited with
a’l;ﬁml member Johnny Maestro,
who later wenl on to form the
Bmoﬂ
ﬂmwunumewhenlhere
no demand for us at all...not like
everybodys saying, ‘Hey,
mal l(u!{‘n B

Carter attributes the resurgence of
rock's 'gpuhnly to people 35 and
are t

Mm%ml‘ve
met, they're like executives in in-
surance compa niel now and they're
Just lick and

"know?

They want what they want now,’
er says.
Mpeoplehavehd: and a lot of



Alan Freed made his first film, “Mister Rock And Roll,”
in 1956. The top disc jockey made five films altogether,

and all will be scr

ned this week during the Alan Freed
Film Festival at the Salem Community Theatre

Freed’s Five Films
Will Be Screened

All five films Alan Freed made
will be shown during the Alan
Freed Film Festival, slated for

1:30 to 4:30 p.m. Wednesday

through Saturday at the Salem
Community Theal
ey o “Gescription of

This was Freed's first
feature, and it also stars Bill
Haley and the Comets, who had
made “Blackboard Jungle" —
probably the first “rock ‘n’ roll
Provie™ — the year befars; Freed
plays a disc jockey and manager
ready to launch the rock ‘n’ roll
craze. Freed was paid $10,000 plus
10 percent of the gross on this
film.

“Don't Knock The Rock."
(1356) The Comets also appear in
this film, the tale of a rock ‘n’ roll
singer who — along with his
manager, played by Freed — en-
counters ill will toward the new
style of music wherever he goes.
Alan Dale plays the rock singer.
but in real life he was more a
crooner than a shaker

“Mister Rock ‘n’ Roll." (1957)

This purportedly was Freed's
blographical film about how he
started the rock revolution, but
most of it is good-natured hype.
The film’s guest stars include Leo
Mintz, owner of the famed Record
Rendezvous store in Cleveland,
and boxer Rocky Graziano. The
movie is made to look like it was
filmed in Cleveland, but it's
Hollywood all the way.

“Rock, Rock, Rock." (1957)
This film marked the cinematic
debut of Tuesday Weld. She was 16
years old and lip-synchs a song ac-
tually sung by Connie Francis.
Glenn Moore, who will be in Salem
this week as a Jubilee guest,

e the soundtrack.

o Johnny Go." (1958) Like
“Rock, Rock, Rock,"” this is now
available on home video. It's the
story of a fictional rocker, Johnny
Melody, who is guided on the road
from fuvenile delinquency to rock
‘n’ roll stardom by our hero. Jim-
my Clanton plays. the young
rocker; the film also stars Chuck
Berry, Joann Campbell, the
Moonglows and Richie Valens, in
the only film he ever made.




the ki " roll
orij imh (hrough mdldrs parenu

is
the first umemm.ewmle s
tion is into

oldies," heuyn “'As long as it's
Like avamone I ulked with who

worked Carter says
Freed was a scapegoat for a lot of
led by in the

ire of how a
l\lnd - H! !’elll bul 1 ‘m mrehou
n felt. He felt very abou!
hephed records... nl»e

|nspu-ed us todo mm stuff by
helpmg the ‘“",,ﬁ“” We have a
very natural ng about Alun

anel"nedlhﬂedmﬂn.

nMMReoonhhlﬁthe
his dad died. Todnyheh
midulolMM-mmiwnb—

and its mé:.mf"hf

Rondor Music.

When he started at A&M, Freed
was hardly following in his father's
footsteps. A few years earlier he had
told his dad he wouldn t be oing into
the music business. * no inten-
tion of getting into lhe music in-
dustry....I didn't think it was fair
that someone could be a professional
and not be able to practice their Em
fession for political reasons. ke
the rest of his (nmnlgwunce says he
was disappointed about the way his
father h- b«n lruled in the -lter
math of scandal.
Freed was bhckh-ued from broa
casti much as those allegedly

uring
era were effectively
from society, unable to find
work or sympathy.

So Lance decided to make
medicine his fession, and had at-
tended Kent State University and the
Umveuu of California at Los

Al "); um time r:e;t:md asa
0- er m the sl i rtment at
. h Ppng interests had

lMI‘led nd he had started pursuing
English Literature stuiies.
Eventually, Lance started working
full time at” A&M. By 1972, he sa n
music business he had once
dained had *‘got under my skin." He
was still unsure, however, t
wanted to make it his career,
went to Ireland to tuch for nwhlle
When he me

United
States, Lance sa ﬂ{: ided,
yu this is soms nglrully want to

Il Ilu father were alive today, he
d be of Lance. When Iin-
lerview Lance on the telephone

number one on the Billboard
charts that “‘Heaven'’ by
Bryan Adams. le met Adams
when the young Canadian nnaer
25, was 19. ‘l'he{ became good
loday isn't just
olrocxsmtsucu he's also
odhlher to Lance and Judith
s first-born daughter, Han-
nah role he takes quue
" Freed says.




~ Almo/Irving also Kas had
Tina Turner Arelhu F‘rlnkhn‘

p and
ﬂm&h Nuhville oﬁlce wlth
Cryiul Gnyle the Oak Ridge Boys

A though Lance now works in the

business his father ped
round he says his business
associal aren't l)wlys ulck o
make the connec

mlluhehﬂ\emdAthreed



Lance adds, they sometimes seem
reluctant to mention it

nd it's not something I frequent-
v bdnguv he adds.

, was born in Akron
while his d.d wn working at WAKR
and t his childhood moving
a the country. Because he was

t 16 avhen his dad died, and
auu his parents had b«ndnvorc-
ye‘n earlier, l‘nce

little of his lalhers

Salem re were
s(oﬂs ahnul a gurl(nend he had in
hx;h uhool and about playing (rom-

how much he loved band.” he
Ily'
‘1 know he always had a great deal
ul lﬂecnon for Salem.”

{s n't believe hn
mher lost his small-town roots, eve
long after he'd left Salem
“Whatever you are when you're 16 or
17, that’s wmenun; you take with

you. They can't be orgol'm even if
you want to,” he sa;

Like most small- lavm kids vls:;:s
the big city for lhe first time, F'
was fascinated by the bright lights,
the romanticism, hm Says.

It wp Lance who told me of his

reulh hns dad would sit down with
about 200 singles, listening to about
eight bars of each tune. 1 he didn't
like what he heard, “if it didn’t hap-
he'd fling the record across the

= unce rec;

“maybes,” father
hadn’t made up his mind about on the
first listen. One or two W

ed m to plck hits, his son says the
lbllll) apparently was his from the

unce says his dad's pupulcnl)
sprung from Alan’s ability to “‘really
commumuu- with the audience;
r it was one or 500,000 people,

ufh lell like listening. That was a

It wu hh hlhef sgersonahly that
made [ his time,
Lance uyl. He clmms there has
been a “vacuum'' in American radio
for at least 15 vears and that all disc

ieys on Top 40 and “‘commercial
it radio™ mund the same.

Lance says his father umoumeo

on a-! yur industry, popul
music is * ry of our mlurv
says L-nce

Lance believes his father knew
rock's power all along, and knew the
music would continue to change and
grow. The years from 1959 :‘h«lwqt
1963 were bad ones, Lance recalls
was the period when Alan Freed had
been banned from New York radio
and the witch-hunt atmosphere had

Ipn;h‘hded i Iwasn't a l?l hap-
as ClCll as
&rller in lhe '50s, " o

mnluu-llylnyn
that time, people nntnrnll)
recoiled.”

Rock had become predictable, and

ted an affirmation of rock’s
abi my to lom.e yet another genera-
non g | it's great!’ Lance
is father saying. “He was

j\lll 80 happy for something new.



Anyone who seeks to prove

the existence of a magical bond
between dads and da
should talk with Alana Freed

Belton.
The depth of Alana's feeli for
the man for whom she w-s'xmed

spent together have not
dimi Inhhe% not evgz 20 years after
his death.

Vi i her
first in seven years, and the fact that
her father's ietown is honoring
him is‘“most exciting, sornelmna
that takes my breath away" Alana

X:lhough Alan aad Betty Lou
Freed were divorced when Alana

of ti
Poinl We went to every (Freed) rock
n' roll show that was ever
ven...Christmas, Easter, whenever
it was, we were there,

“We spenl most of our l|me
backs! but I used to beg m
father, * nke me out front Iw.mw
go out front and watch 1
was about 13, -nd l was rully

in the m

n many ways Ahm was like the
millions of other kids who adored
Dad and the music he was introduc-
ing. “'1 used to listen to my father on
the radio evtry mgm 1 never went to
sleep until he was off the air. And
when he had hu television show in
New York on Channel 5, I used to go
down about twice a week and I used
to dance on the show,"” she says.

or no(,bmy would' not allou:w (:‘n‘:
“h‘ iven to me san
Wouldn't ook i
“Well, I said, He) 1 won that.
wnanccrdph yer and | wnnl.edl(

tand, na, it would not look
Youll ‘il have o take third eu
't unders! ? 1 did take

Il u wn a Ponyuil album."
Alana had moved to North
y the ume trouble surfac-
f; . She she



ly at homE. no'm{w":%ny mher
abwgnulm! which al l.hel.ime
asi
not

Wi nlnelrlyumudnnlknoww
day. really understanding what
was haj being very scared.

ever any questions boul this, this is
whnl 1 want {w eﬂ, what

ou tell a i4-or a ls-yeu-old kid?
l just scared me more. All 1 cou.ld

something and 1 rul'le-nled to get
in,"'she sa
lifornia und 1 spent
{urvnt.hhlm and am 1 ever
glad 1 did"
It was to be the last year of her
father’s life.
Whlle she was there, she started
ng toward a ureu' in lhu

She studied high
school And had wurked in lchool and
community lhener, durtnsnher
senior

rom

Frank in the talent compeuuon

Alana says lhe recelved l lu of
support and
her dad. “He would n{
‘Alana, you have talent, bul
alot of work. Is this what olnvln\ to
do?" And I said yes. That's what he
wanted me to do, and that's what I

wanted to

d scripts with which
could practice lnd above the
fireplace, a mantle, * ‘He would put

put

meonummanlh and he'd say,

‘Okay, yaureonltulelwan(lo
haryouread'.huc e real

worked with me. Mymotm P

Ahm's father had, in fact, made
arrai emenlx for her lo s(ud at the
Pm ynome lhue

rrangem were mde
hu illness. And his dea l)ul
uve it up 1 dxdn'l wanl to do it
remembers

some
lor hxm." She related some stories to

"My hther lived from day to d.l

He was not the yﬁ
monﬁ in the bank wisely and
uvedlL e lived, he earned it and he

spent it, which is why when he died,
hl::kdwﬂh

““There are a lot
their lives that way 1 don'l put
anybody down for it. But I know
there were occasions — I'm

il
1if
5%
1
ga

{ég
i
l:
i



into'his pocke( md it \vould be rone 1
mean never th

mu
dxdnluon'y lbou( ll Mwua
neefl tell lory
can ou a s
dosnlhnvewydowlmmone
Just to give wlnlduollblmide

rt of my father. When we lived in
Imswzlo,hedﬁdl t deal of
o0 . He loved it

Wi
to eat what was on the
very unnkfu] that we d | AJ l! Ihey
did not nd felt com-

bage can, ‘;?
a picture of a little Prl - lnd to \hh
day I never f who was star-
vinalllndu lvlul&lm ly
aj i cture, one
g e o otttk
pnclure as we emptied our plates,
mduwupulmenlorlreuon.
“That was just to let us know w
were ln be mm mlelul for what we
ha . “He had some
m qulll es. Like I say, he
vefvenhlslullrmlndhe
Dmblhlv

ccording to longtime local
musician Randy Strader, there's
one man who deserves at least as
much tion this week as
Alan Freed himself.
Strader calls lm:-’:hu who also

heyday in the 1950s. “Lew wn
resentiul because he never o\ the
credit he felt he deserved,”

l’lxua rently left Freed in 1958,
"ﬁ u|);|e time Freed's

payola. Platt moved back
~ his family had stayed hen all
along, lm:? along 10th Street — and

gal out music business,
although he booked circus acts on oc-
casion.

About that same time, Strader was
part of a Salem High School bmd
that included F Nlrsxn
Catlos, Joe Crawford and Kma
Strader says he started pestering
Pl:m lg”__elp ‘‘Randy lnq the

munc business. At first, Strader
recalls, Platt told him to “get lost,

t 1 kept pestering him

Plau F‘nally did llree to hel, Uu
young band in May, 1961, and *
dy and the Renepdu en)oyed mc
cess throughout the 1960s.

Strader says he mel Alan Preed
lmce in the urla . During

he uyt. hll - vmh whum

gmd o lneqmn 0

ring " o) #
he could see his p-mu



Freed was known for his flamboyant, high-energy style on
the air. This WINS publicity shot shows the Moondog in

familior pose.

Photo Credits

Page 2 - Alan at microphone,
WINS publicity shot; others
courtesy Jeffrey Rutledge Pro-
ductions. Page 3 - Alan, Charles
and David Freed, courtesy Jane
Pfund; ‘Mister Rock and Roll'

Columbia Pictures publicity shot

courtesy Jeffrey Rutledge Pro
ductions: Page 1 - Alan and fami
ly, courtesy Jane Pfund: Alan on

the air courtesy Jeffrey Rutledge
Productions

dedicated to the memory and spirit
of John Lennon.

‘It will definitely be in Salem."" he
says ‘‘because the people of
Salem have been the first to
recognize Freed and to give him the
honor that's been due him '





