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Rock Riot

By Michael Ventura

“‘One, two, three — eel
Look at Mr. Leeeeeee.
Three, four, five — ii!
Look at him ji

— '508 rock hit

The first. “political” argument I can
remember having was in a Brooklyn
junior-high during home room, in the spr-
ing of 1958: We were arguing over who was
better, Dick Clark or Alan Freed?

There were those who watched
American Bandstand and there were those
who watched The Big Beat. They were
different ways of life.

Bandstand came out of a brightly lit
studio in Philadelphia, and the dancers
were brightly lit white kids who conformed
to the Dick Clark dress code: no blue jeans,
no long hair, no short tight dresses, no dir-
ty dancing, and the only blacks allowed
were occasional performers. Clark played
what Freed would call “vanilla music,”
though he couldn’t help but play a good
song every third tune or so — rock ‘n’ roll
was like that then. [Continued on p. 22]



came the buatof the music
a odd tension, magnifying th
Freed can

 create

he's growing out of the.
music'— a weird, ftting resurrecti

*‘Give Me Five Dom-Doms and Twos
Doobie-Doobies’”

Paramount is bragging about the film-
ingof merian ot Wax —

ix finished it i ve days

under schedule;bow thny vecrammed the

rmal six. monthe of poot-production

b ine o e
just under tw

It a sily brag. They too what coli
Have bimn iuaseallent UG
portant sublect and tumed I ito & ush-

york with some excellent
‘moments and much great music

In.the tight filming schedule thers
time to work out the lines that
didat play: Poor i Melgt
declaim lines like, “You can anp pthes
Vou can stop e — but you'te ot gon-
na stop rock'n’roll!"”
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Freed’s show would turn us
masturbating young boys into
warriors from outer space.

“The lesser players act ike Happy Days

kids who've been given permission o use
the “the f-word", as one girl putsit, There
‘wasn't shooting-time to work out the sub.
tleties and signals that are the texture of
any teen world; much less to go back and
express the texture peculiar to.the late.
505

Filming fast and furiously, the acting
works best in the fast and furious scenes:
the feel of backstage, the chaos of Freed's

“Come Go vz o
. Blu

anyone to whom this music once meant
everything, seeing it put on film with such
immediaey is a powerful ex
perience.. .. an experience well worth sit-
ting through the flaws of Paramount's
rushed production.

moments,
moments, but with no story. While the

other characters are only-

real enough to engage our sympathies.
But:

American. Hot Wax has the best 1950s
‘music ever put on film. The recreations of

Freed In L.A.

The events depicted in Amssican Ho:
end of Alan Freed’s
tmlslompv’llﬂﬂund. the
a stint in

Wax marke

bt

ears open. Fr

=) ke,

‘z’

roducing him o key people
i ey Mg

§0ing to be good someday.
"He was ke o father to me," Fouley
told.the Free Press. We asked him about

the old days.
Kim Fowley: We're

lking about Los
Angelen in the vecy sarly’ 608/ and no
Hore Calfornis. Whan Frsed came to
ii ook the city up. He brought
Paadion ey s Facic il His:

We forget that when
Danny and the Juniars sang “Rock'n ol
- To Stay, ” nobody but us and Alan
Frecd. anid miaybe,the  FBI belitoed: i
Because it was our music t
studios. and. recording companies hadn't
taken everything over yet. They thought
okt ollhad o clos, tht tins o pos
ing fad. The great records came out on
labels. that were lucky to issue a half

s they are in the great Jamaican film The
Harder They Come. In fact American Hot
Wasx, at its very best, has a musical
v 1o The Hurder They C

‘a producer in American Hot Wax
16y P ve dom-
doms and two doobie-doobies,” he's
speaking an exact technical language to

plaslist threatened the then-reigning
KFWB, Freed gave the minorities and the
kids the same posture that Bruce Springs-
teen as a lyricist gives the characters in
his songs,

in the Pagans of West LA, an
outlaw car club,
Alan Freed's program, We used

i Sehmal Confdotia o Goeae Bais
/| Eire wee aite, Fieed's show wold
tum Un masturbating young boye into

ce as we crashed
Partics we weren't invited 1o

Free P it was his radio show
ke?

Kim Fowley: Well for instance, [
: n he or e in his

airwaves g to
change your life. This record is for every
person in love.

And he'd play the record, and s soon as
it was over he'd play it again on the other
turntable. Then he'd say,

‘“Angel. Baby’
believe this record. " Then he'
tunes and play “Angel Baby
gl o the disc and play the song con-
stantly throughout his_time-slot
i e S
“This record is going out to Big Luke
and Judy of the White Fence Gang in
t LA

Next day Freed would come back in the
office and say, “Well it sold 25,000 pieces

sound off the vinyl
They

e saying now that
Freed was a rock 'n’ roll prophet.
i Fowley: Free talked about lack

23

musicians who could, read music and
wouldn't know a G-cleft from _three-
L e
ioobies were there for a hard technical
reason, a reason Alan Freed understood:
This was music meant to be danced t
sung by people t0o poor to buy musical in
struments, For these were Eastern groups,
city groups, slum groups — it would
another e before middle luse kids ot

of immigrans had nothing
Bibiale voices and eir hands

ts wares to the kid:
era where 40 kids would dance at
e e
assed very quickly 1960,
e et i, i
market, and soon the kids b
hardware than they.could possibly use.
here was o longer o ned for "oooo0o
oobie-docbi,” s0 it became

Biin o s
they've recreated the '50s sound at full
power. It gives the film an emotional im
pact beyond what the script or the acting
deserve. There they were singing

that's the music

1 said

“Yeah — long time." .

music in almost a religious sense, He

e about Chuck Berry al the time, and
oul Tong lectures on the
tance f the black artis in Americn
plained how whit o

d
e
weren't aware of black artistic con
tributions,

And he seemed to know the future.
Once Bill Woods and I cut a record
deploring the use of drugs, on a "Tel

rugs will el bt not now.” That was in
the summer of
‘Ao Freed e KDAY and wa living
in Florda I play
phone. He told me,
like these will happen
big act coming around A
vear later the Beatles conquered America.
ree Preas: What would Freed be into
today?
Kim Fowley: He would have been ap
palld at todaysradio — those it o
tight playlists, Alar
would have blased the Ramones. He
would have een. He'd be
dediating Renala every might
in Freed would have ripped the turn
0 BTt o o et
that clog the radio dil today. He would
break Linde Romsads remakes of s

at'll Be The Day'" and "Rescue
B o0 s acome 1t o
“Wonderful World” by Art Gar.

Toften onde bow Freed would have
reacted to FM radio. I have a hunch he
would_have bombed the stations if he

I don', think Freed would have plaved
Kiss. I don't think he would have Ii
punk rock. Punks arn'tsensiive ecigh

1 think b would have liked disco. If
people were dancing and in love he would
have liked it

Note: Alan Freed died broke and,
alcoholic in Palm Springs, California,
1965. He was 43, .



