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With the release of ‘“‘American Hot
Wax” our American movies have com-
pleted a film history of the music of
young people from the 50s through
today’s disco sound.

No one producer, not even a dozen
producers, were aiming at showing us
what was important to young people in
that period or why certain music met
their needs. Entertainment was the
objective; it dictated the choice of sub-
ject matter.

Today we have ‘‘Saturday Night
Fever,” a realistic contemporary movie
that is based on the lives of most of the
kids in the United States. Yesterday
there was Alan Freed, the hero of
“‘American Hot Wax” and the creator of
the term rock 'n’ roll in the 50s when
Elvis Presley was a rising star, before
the Beatles, Bob Dylan or the Rolling
Stones. There was ‘Woodstock” with its
sadly short history as the kids’ Wood-
stock Nation, a country of imagination
and hope and a longing for personal and
international love instead of war.

“American Graffiti” gave us anoth-
er aspect of the importance of their own
musie, old rock ‘n’ roll, to youngsters.

All these movies, and many others
that have used rock significantly, togeth-
er offer us a way to understand-our
young people.
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#~" Rock is an expression of the joyful
abandon, the exuberance of motion, the
freeing of sexuality from restrictions im-
posed from above and outside the soci-

ety of youth.
Movies have done an important job
in showing this, although no one set out

A rock chronology
takes pulse of youth

to explore the reasons rock filled natural
needs. Letting go is important to young
people. We may pay lip service to this
knowledge by nodding agreement when
serious-studies show human sexuality is
highest in men during their teen years.
But as parents we are bewildered when
music treasured by our young is music
full of sexuality. |

*American Hot Wax” brings vividly
to the screen the participation of young
people in the rock shows of Alan Freed
in the 50s. At those shows Woodstock
was conceived, in a sense. And Wood-
stock was a confirmation of the years of
folk and protest music just before that
event.
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“Saturday Night Fever” is where
the music is today. The movie is absorb-

"ing entertainment that never says, in

words, how important music is to young-
sters. But it makes the statement in
dramatic, emotional terms.

In a future year someone on a cam-
pus will assemble these and a few other
movies, study them, show them in se-
quence and conclude that rock was a
life-saving outlet for the loneliness, frus-
tration and daily pressures that are ex-
pierienced in our time by our young peo-
ple.

The humor of these years shows

through, too, in all these films. Raucous . |

or bittersweet, rock or country music,
urban black sounds or hillbilly white
music, they all matter to their audience.
And they all tell us things we must know
if we are to understand and enjoy each
other. That's a large achievement for
American movies. We salute the power
of music and movies.
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