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A New Glasnost

On War’s Looted Art

By SOPHIA KISHKOVSKY

MOSCOW, March 11 — For more
than 50 years the Soviet Union hid
them in museun basements and se-
cret repositaries, one reportedly in a
monastery wall. Now, reflecting in-
, Russia’s Ministry
of Culture s pos es and de-
scriptions of them on & new Web site
 8rs thousands o panings,
arcives and ¥
Sovit forces b Gereaany and Eest
e Europe during and after World
War Il and taken to Russi
called trophy art. (Now the pre-
ferred term in Russia is “displaced
cultural treasures.”) Hitler's forces
had previously pillaged many of the
‘works from Jewish owners and other
Nazi victims.

s also being used to
search for what the ministry esti-
mates as two million works of art
that disappeared from
seums during the Nazi occupation.
An unknown number were destroyed
In the war, but some have turned up
In Russan antiques shopsor o auc-

tions abroad; a few have been re-

OPERA REVIEW

The Fury
Of Russia
In Realm
Of ‘Otello’

By ANTHONY TOMMASINT

‘The beginning of Verdi's “Otello,""

turned by Germany.
But the site, which has two Web
idresses, www.lostartru and
www.restitution.ru, has problems: it

artist or title; someone investigating
the site must usually read each mu-
seum’s entire list.

‘As o this month, the site has 10,000
ttems, said Aleksandr V. Kiboysky,
the Gulture ministry  oficlal” it

i B

“said claimants
would have 18 months from the time
an ftem was posted to file a formal
petition for restitution through their
governments. Unclaimed _ ftems
would then be declared Russian
propert

Asked about the prospects for an
English translation of the material

‘The Pushkin State M !
Goyas: “Carnival,” left, owned by Baron Maurice Herzog, a Hungarian Jew whose art was first stolen by the sz. and "Female Portrat

Ehe New York Times

I

e foc The N Yore Tues

sern
orld War IL It

to Russia

art taken

right.

on the site, he said that the culture
ministry was always short of funds
and that the priority was to make all
the information public, He noted that
the site provided color photographs

dimensians of paintings and rer-
dered the titles of foreign books (but
not artworks) in their original lan-

‘guages, approaches that could allevi-
ate some of the difficulties.
‘The site includes lists from 19 mu-
seums, libraries and
loscow, St. Petersburg, Nizhny Nov-
orod and several other
institutional links on the site are stil

17th-century Germ:
archives in

cities. Most

empty. But the lists do include seven
<

tions now at the State Public Histori-

Ings pot i (ba Pustin State M-
lec-  seum of Fi

‘The site's. nmnsx ok e Grabes
Restoration Center, a prominent art
conservation organization based in
Moscow, include ph s of an
identification marks on_paintings,

i of P Ar

ng the port of Cyprus, s supposed to ol
b arifing 1 wa oty e Atthe Val C"‘K' M"““k

hen e con-
i iy Chsgiee Ghas Goph aaivaing

ergiev
Metropolan Opera's fist el
o ason, the realistic 1994 pro-

Guction by Eljah Mostinsky:
o S T
lay-

n from the
themes and compositions of other
painters. For example, Millet's
“Sower," abave, led to van Gogl's
Sower With Setting Sun." right.
gh's

the tempo relentlessly and pusted
the musicians for maximum sound

and fury. And some of the fear came
W on the

from the real w

Varcagse or Tos Now Yok Thoes
Vladimir Galouzine in the title role
in “Otello” at the Met.

their leader Otello to port nearly.

o
they actually be able to stay together
and keep up with their seemi
ol condictor?

r. Gerglev is a
ke vk ot
instinctive musician.

Idiosyncratic technique that 1s diffi-
cult o follow, When working with
forces accustomed o his approach,
‘especially his home company In St
Petersbui iroy Operaand
Ballet, he can give transfixing per-
formances e has been the
Met's principal guest _conductor
since 1997, and the Met orchestra and
ave still not completely ad-
Justed to his ways. Keep in mind,
they have long been used to James
Levine, whose technique s flawless.
In the cast were two pilars of the
Xt sifspoverions o iid
mir Galouzi ello
esyotond bartoos Nikola Putt:

tional vocal styles have melded into
Continued on Page 10

overshadow the original works.

Glimpses Into van Gogh's Imagination

By ALAN RIDING

ISTERDAM — The 150th i
o vin Gogh's i on March 30 cou nan
0 unnaticed hers, I normal tmes the trd
‘Gogh Museurn in Amisterdam receives 1.6 mil-
lion visitors annually, while about 300,000 visit
the Kroler-Mller Museum near Arnhem,
ihich owns he other major van Gogh cllec
tion in the Netherlands. This year, linked for
ihe occasion by a shuttle bus, thesé museums
are hoping for a birthday boost to van Gogh

ir challenge IS to present existing col-

15, and * rom June 27 t0 Oct.
12 Atishe Klend Mﬂller. o 1, s
Vincent and Bal ne being the wife of

n Kidler, the. mu.mn.nn who financed
ee mlleclh\g passior

oo Shows now apen, the Van Gogh
Museuna cbibitlon s porhope inter-
sting one because i throwsfreshlght on that
artist's creative process. Most artists find n-

Two Dutch Museums Offer Fresh Angleson a Favorite Son

spiration in other artists, and van Gogh was
unusually catholic in his taste, revering Rem-
brand, Delacroix and Millet. But he admired
many Ghers ad commented on o ewer thn
1100 works of artIn bs Tttrs. *Viocent's

Vicentvan Gogt st

art education with two uncles who were art
desiers, AL 10 e oined Goupil & Company, an

The
paroply of arists g e eade inprint:
Dicng g seslguent 1 Lot and Pars

collec-
ot van Gﬂgh might have Sreatnd
York arehitect

Designed
Thierry W. Dewum with 33 oils by van Gogh

among the 184 paintings and drawings on
dispiay,ths show traces van Gog's creative
es the themes and composi-
tions of painters who capture his imagination,
then reinterprets them in his inimitable style.
Today his copies — above all those of Millet's

“Labors of the Field” and other peasant
scenes — are often better known than the
o

iginals.

“Vincent's Choice” s organized themati-
cally, but this usually coincides chronologi-
cally' with van Gogh's discovery of different
painters, as recorded in his letters. The first
sections on youth and religion, which include
10 works by van Gogh, are reminders that he

as interested in painting long before he de-
voted himself entirely to art in 1880 at 27.

‘While his father, a Protestant pastor, had

‘hoped he would enter the church, he began his

Royal Academy of Arts an
the Louvre, Works he admired in s sty ',
HES Kbl S are ot s
this period, while still under
his mnm ¥ licnce, vaa Gogh was:aiso
9th-century
Dul:ﬂ artists. As his letters to his younger.
, Theo, testify, he responded strongly (o
the. emotional punch of arats like
Scheffer, whose e Garden” and
"Chistus Consolator are In ths exhibiton.
They provided what the young van Gogh want-
from art: sentiment, mood and above all
consolation.
v leaving Goupl n 1876, he drified

et

like stamps, seals and original inven-
tory numbers.

Konstantin Akinsha s one of two
art historians who first revealed the
existence of the Soviet Union's hid-

Continued on Page 3

BOOKS OF THE TIMES.

A Mound
Of Wisdom

(Slightly
Revised)

By MICHIKO KAKUTANI

Had David Wells not cast doubt on
his own credibility as an author by
altering some

rters that he'd failed (0 g0 through
it “with a fine-tooth comb" — read-
ek of this 400-plus-page book might
well have wondered what all the fuss
in Yankee land was about. The book
has some salty things to say about
Wells's 16-0dd years In the big

PERFECT I'M NOT

Boomer on Beer, Bray
Backaches, and Baseball

By David Wells with Chris Kreski
Hiustrated. 413 pages. William Morrow,
s2593

leagues, but they are profdne, for the

most part, In a good-humored Ozzy

Osbourne Sart of way. For that mat-

ter, they are buried beneath reams

(and reams) of often numbing deai
ing

a dozen
Dack problems, sibow probiems and
gout.problems; is taste for
head barging music, atenight par-
19ing 01d bucgers and beee
s u ront about his likes
and dilkes the former Mets it
alentine.

, come in for si

downs. Yet there’s
and riffs in this book that the brash,
big-mouthed Boomer hasn't said be-
fore: In a 1999 Playboy interview he
was _considerably more vitriolic
Clemens (for whom he

through various Jobs. Ho even trained to be a
iy prescher nd T e e | Was traded 10 the Toronto Blue Jays
on, he_remained profound Continued on Page 11
Spiitua,at imes Sffering deep psychological
distress over his failure to emulate the exam-
ple of Jesus. His sense of God's presence in
‘nature was crucial. It gave him a reason o be INSIDE
Continued on Page 12
§  Emilé Bermard's “Blue UERIRIRE
Coffeepot," far leit, The Beastic Boys post a song of
influenced van Gogh's protestand a message to the world
“Stil Life With on their Website. Page 3.
pot" Theworks | ¢ psgjcal
Vs Gogts Milgetic; Colin Davis and his orchestra do
along with other justice to Berlioz’s “Damnation de
pairings that Faust” and win an ovation for
demonstrate how van “Roméo et Julitte.” Page 6
Goghirewfiom MUSIC REVIEW.
Atthe Royal Festival Hall, the
Hiroshige, Milet, London Sinforietta begins a
ativali iation of
Rembrandt. clectronic hybrids. Page 5.

FILM REVIEW

Gurinder Chadha’s “Bend It Like
Beckham” takes a comic look at
immigrantlife in a London
suburb. Page 5.
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By JON PARELES *

‘The present was very much on
the minds of the musicians and
music executives gathered to cele-
brate the past at the Rock and Roll
Hall of Fame induction ceremony
on Monday night at the Waldorf-

tish punk and

ers, Al became eligible 25 years
after their carcers began. And as
hall members paid tribute to their
mmented on
the preparations for war and the
declie of the music busiess
“We're having a g0od time to-
night, but we're going to ill alot of
e next week, so et’s not forget
it Neil Young 'said. Introducing
the palitcally minded punk band
th Clash, Tom Morellthe guar
ist for Rage Against the Machine
iod ucisive, s ad, “Whenever

e take to the streets t0 stop an
st war, the spiri of the Clashis
defnely (here:

Costello_chose to_sin
Qs So Fumy ‘Bou Peate
Love and Understanding’” afes o
in which he called radio

enemy” and

ity
tossed gibes at “corporate raiders”

who wrecked the music business.
He performed an

miniset with the Imj

iand, had complained _that

wasn't enough dru in
the songs Sting had wanted to play
“Roxanne,” “Message in a Bottle”

springy rhythms were intact, in a

good taste.

plored the old songs.

urpose of the ceremony
was tributes, and they were ample.
‘The Edge, from U2, and Mr. Morel-
o both said their bands would not

The Police, above from left, Andy Summers, Sting and

Honoring Rock’s Past, Talking of Here and Now

Stewart

Copeland, at Monday’s Rock and Roll Hall of Fame induction. Elvis
Costello, below, and the Attractions were also among those inducted.

in December, and other members

Getyimages

said he would have been proud to
receive the award.
Paul Simonon, the Clash's bass-
ist, descril and as “broth-
ers in arms fighting to get our
Jestnge scrose: Mick Joes pald
he was accept
behalof vl e garage bands tat

never may have dreamed of this
type of moment.” The Clash's sur-

viving members id nat perform,
Billy Joel introduc -
eous Brothers — the dup of Bil
Medley and Bobby Hatfield — by
i ability to sing

hn praised Mr. Costello,
saying, " His songs have no musical
boundaries. He's never been afraid
to take a chance” Mr. Costello
thanked a long and varied st of
songwriters, beginning wi
chubert and concluding i Bop
Dylan and Joni Mitchell.
Steven Tyl of Acrosmith Iav-
ished praise on AC/!
There s 00 gregter pnmyer of
e power chord." The band glee-
runy plowed through “Highway to
Hell" and “You Shook Me All Night

ng.”

Unlike previous Hall of Fame
ceremonies as o closing
jam session by the assembled mu-
sicians.

‘The Hall of Fame, which runs a
museum in Cleveland, also recog-
nizes performers outside the spot-
light. ~Three ~session _musician
posthumously: Ben-
ny Benjamin, who create Mo-
town drumbeat; Floyd Cramer, the
country-music Session pianist fa-

g attack he called

and Steve Douglas, whose burly,
honking tenor and baritone saxo-
phone solos were heard on songs by
Duane Eddy, the Crystals, the Ven-
tures, the Beach Boys and count-
les e Los Angeles recadings.

utives, he pointedly said, *
music and not the bottom line that
should get our highest priority.’

ice hit “Every Bre:

You Take" inspired the city's anti-
smoking legislation. Outside the
Waldorf a few people held signs
protsting the Hallof Fame’s rati

n to women, which is more
{han elght to one:
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Antiques

Continued From First Arts Page

a painter in 1880, and it became his
refuge in the months before his sui-
cide in July

With the section on “Nature, rural
life, sentiment,” van Gogh himself
joins the show. He was particularly
taken by the simple dignity of rural
laborers, which explains his fascina-
tion with Millet. Following Millet's
example, he painted and drew peas-
ants working the fields,

ndt, Hals and Rubens

with enthusiasm, but the truly mo-

mentous change in his art came after

o Paris in 1836. Already

devoted to Delacroix, he was im-
pressed by Puvis de Chavannes

en, thanks 1o the Impressionists,

New York’s Largest Antiques Show!

TRIPLE PIER
ANTIQUES

ONE
WEEKEND

MARCH 15-16

Passenger Ship Terminal Piers 88, 90 & 92

48th to 55th Street & 12th Avenue, NYC » Admission $12
Pier88- 3t 114, Sun . Sor

STELLA SHOW MCMT. 0. 212-

sellng 171 to 20th Century FURNITURE, ART & OBJECTS.
Folk At S, Ceraic Pl
1960's, Mid-Century Modern, Vintage Fash

OVER 600 DEALERS

5, Pints, Porcelains, Textiles, Collectibles, Toys,
s, Glass, ewelry, Books

& Crafs e More,

Asian, Garden, Architectural Rustc &

£ 9053094, Sun.

came across Japanese prints. He al-
ways welcomed the inspiration of

Over 200 classes starting March 31
Visit WWW.fiaf. o
for schedules and placément test

REGISTE
MARCH 24, 25 & 26
11am-7pm

French Institute Aluance Fvancmse
22 Eas1 60 Streel, NYC »

SO TR

Next session begins March 17
eisraon Harch .13
240 Blcooker St XX K. 10014
(212)320-1581
e soudlaitalians. org

5-0020 ¢ wwwistellashows.

at nytimes.com/nytstore
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O ceat & Chbier * uniigrlies
that point, Emilé Bernard’s “Blue

ignac
w, Boulevard de Clichy” o
Gaghrs own ~Boulevard ds Gl
chy", Millets “Sower” beside van

s monumental <Sower With
Sun”; Hiroshige's “Sudden
B s Orant Bridge Near
Atake" beside van Gogh's “Bridge in
the Rain (After Hiroshige)"';
perhaps most daringly, Rembrandt’s
1669 “Self-Portrait” ' beside
Gogh's 1888 “Self-Portrait as an Art-
st

Paris also brought van Gogh into
direct contact with many of his con-
poraries, with whom he stayed in
touch even after he moved in 1858 to
les in the south of France, where
he was joined by Gauguin. Gradual-

ly, though, as his mental anguish
grew, landscapes alone spoke for
him. "+ vast_stretches of

‘corn under troubled skies,” he wrote

feath,

‘Order to
extreme  loneli-

express *sadness,
ness.’

At the Kroller-Miller, the novelty
ofVincentand Helene s topresent

‘an Gogh's works — 87 paintings and
185 drawings — in the order in which
Helene ller-Miiller
them between 1908 and 1929, Th
displayed as
m's broader callec-
tion of post-mid-19th-century art, are
also shown together.

‘This museum merits a detour not
only for its van Gogh collection and
its important works by Mondrian,
but also for the many modern and
contemporary sculptures on view in
the surrounding De Hoge Veluwe

ark. The chronology of Helene
Ketir Malers van pur-
chases is less interesting than the
fervor that fed her shopping spree,
which on a single day, May 18, 1920,
led her to acquire 26 of his ols.

Dutch Museums Offer thglm&

iners.copuse troa e s

o e
‘man and as an onglnll and expres-
sive artist” In 1911 she began plan-

nated her_collection to the Dutch
‘peaple in 1932, she did so on condition
that a large museum be built in the
gardens of her park. It opened in
1938, a year before her death.

‘This exhibition has van Goghs
from all periods, along with many
masterpieces, including “Cafe Ter-

race on the Place du Forum" and
“Country Road in Provence by
Night"Its drawings, bought by

Kroller-Mller from two collectors,
offer particular insight into van
Gogh's Dutch

<
B
o
H

Helene" oers o reat revlations.
Itis see any logic to this
collector's acguisiions beyond thelr
availability.

Crossword|

ACROSS 36 Middle of the
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